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Fihen artists make art for ari's sake, or to eIl thelr parsonal story that ir alseady imporiant
i Buf 1f fs even more poweriul when combined with cresfing change in thelr Mives and the Iives of thelr
o mmernl fe. ¥
= Ilanm "Ipvicoible® Wanver

Soma people thiok sbout fantoesy sports tenms or dinner parties; st Leeway we fentmsize about pear revwiew
pooels. You might thiok thet straoge,; tut wa think of cur work o the cootext of bullding community

nod have anever-axpanding 1ist of artists; cultuml proeducers;, aod orgeoizera wa would 1iks to join in
our precess mand bwoome part of our extended commiunity. Though the aultural, geographio, and politioal
aentext may vary for aaqkh potontinl peanelist, We slvWnys aak ourselves: Is this an mrtistfoultursl
producer whose prootios s boroe out of o oloar intention? Are they prepared to artioulate thelir nonlysis
nod infuse what (we hope) s o 1ively mnd inspiring conversation avout art, oulture, sooinl ohange, and
tranaformation with their point of view? Do thay nave the capnoity to remain open to other axperic ooca
and nev laarning? And oot lemst to conaidar: Who do we want to hang out with¥

Une ommne e oarry oo that 1ist is muthor, philosspher, community orgenizer, and sotivist Groos Los Bogga,
wWan me We realizme that the poeasibility Wwoomes more remote sinos travel hoe beoome more challanging for
her ot age 7. Io aplte of thot, she holde o wery prominent plece oo our fantosy panel. By every mamaiire,
Grooe io somecoe Whoos 1ife i an exemplar of the kind of experieoos, iotention, and peropeotive we want
in the room. Through her lifeleong comnmitment to commumity bullding, from the early dayas of the aivia
righta movement to her participation in the 20-year-old intergenerational; multirscinl community
movemant and erganizing project Detroit Summer, sha gontinues to plant sesds and inspire fsste-bassd
oommunity and oultural organizing. Of the project she hoa said: We Wwooted to engege yoluog peopla in
oommunity-building aotivitises: plantiog community gardena, reoynling weste, crganizing nelghborhood
orts mnd mealth festivals, rehabbing housss, paintiog publioc murals. Enocuraging then to exerciss
their Soul Power would get their cognitive juiccs flowing. laaroiog would aome from practics, whioch haa
al¥ays bean the beat vay to learn.'

This year's gixet casnyist and 2008 Leovway Tranaformation fiward panelist, Ilaon *Invinoible! Wenver,
has partioipsted io Detrodt Sunmer for ovwer o deonde. In har pleos *1 Befuse to Choose® on page 6, ahe
openka about the dichotomy thot eften faces artistforganizers. Ao ahe puts it .. almost everywhers I
turn [ am eing naked, more 1ike foroad, to chocss etwWeen my oreative prootios mnd my community work®
Hor work with Iotroit Summer appenra to nave provided a #third® ¥ay by embracing and emopuraging har
practioes, arentive and sotivist, resulting in ao exoiting body of wWork that expreascs all that aha is.
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Like Invinoibls, ot Leeway we belisve these are fmlse dicheotomiss; one deson't hove toohoooe betwaan
pdveoating snd eduocating, or henling nnd e pergizing, or tranaforniog aod metamerphoaing. THilizing
all tha parts of ourselvwes — our flerceneas . our kindoess.. our oreativity — is assentinl to ocur wall-
boeing and the e xprassion of our humanity, mo it follows that engaginog Wwith all parta of our community ia
wagnantinl to ita haalth and evolution.
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In 2011, Ieowny govta G267, 500 to artista and oultural prodiucers vorking for thoeir communitics. Elavan

artists rooeived the Laewny Tranaformation Avard io recogoition of their commitment o o practioss

engaped Wwith the oreation of art anod ouwlture for sooinl change. Aoother 5% reoeived the project-tasad

ATt and Change Grant. The disoiplices practioed by these change agents oroosed all medivme and

medin, from puppets and stop-motion animation to the pre-Celumblen aymbols of Hescomeriloao oultiars,

from & recleimdng of apiritual practioss through performance and song to the use of mamedr s an aot

of ccnaciousncas raising. Frojeots took ma thelr foous motters real and gresant io the daily lives of F

thoe artists snd thairoommunities, ke diapiscement and community aoocoumtability, comsunerism, L
immigration and the impact of nativiem, homoleasncas, identity and Wlooging, deoumenting quesr and'or ' TR

traoa historiss,; or apaaking for murder ¥iotima by conneoting mapirit to o statintio. " '_-.j"!'
Hany thanka to Laswny's toard and staff for all the energy and goodwill they briog to the work of the irt-hot I'_ i

foundation. To our alliss, collanguss, and partnara in the ficld and on the ground, Wae look forwamrd : i
to deapaning our connedstiona and oreating ano ewr-expanding community of thoas imte reated in tha
syoargicn botwesn oreativity and community, and art and ahanga. ; 5

I do telieve wa laaro through prectios, partioularly wheno the desire to learo i borne out of aqual -
maoaires of paasion mnd ouriosity. The artista who partioipsts in Iecvay's progroma are angaged in

an iterative procesa that bagima with them claiming their practice and taking notion to oremte changs.
Thay do this in distinotive woys, on differe ot sonles, but ome thing is common in a1l onses — thay have
found apod forged relotionakhips with others anod

are balldiog communitien aoew to nohisve mshared
winion. Or na Grooe puta it e can tegin by dedng
small things at the Ioonl lavael, Iiks planting
comminity gardens or looking out for cur naighbora.
That is how change teakes plocs in Iiving sysatema,
oot from above but from within, from maoy ool
potions coourring simultaneously.

It bagina from the seed of o olear intention and gata
artioulated through the practice. Fraotics, ne v
know, ming the boat way to lasrn — firat repetition,
then mastery; then innovation. And mgain.

Danisna M. Brown
Fniladelphim, 2012

ITTustration bty Elisha Lim
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“Orea tivity L5 the key to unlock human 1iberation.” — Gracs Les Bogos

The quoke above 16 the value that guides my life's work, and most 1ikely yours o0 if you are
rending this book.

Yot gomelow elmost everywhenre I turn I am being nslked, more 1ike forced, o chodse between
my creative practice and my community work.

iy How dowe navigate this torrentiel downpour of false dichotomies and somehow avold

; Bliding further down the slippery slope of compartmentalizing our 1ives into disconnected
i fragments? How do we bring our whole interconnected gelves to the journey without

‘ sacrificing o major part of who we are at every turn?

I refuge £ choogs.

At fivgt it Wob an endless battls betwesn the two, an attenpt +0 balance them as 1 they
WEPE BEDaFote entitiss, But then +hey started Blurring and blending in weys Icouldn't Hove
imegined until I experienced it. I've Collabdfated with artists abnd communities who weave
, social justice movement building end creativity into o Geamless fabric. Here are o feow
( woays I've learned +0 articulate the speces in my 1ife where I no longer feel forced o decice

betwesn tihem:

l: Advocats/Educats

Storytelling is the most powerfunl method of shaping perception end therefore renlity. Too
often the volces of those who ame most impected by an issue, the experts of that experience,
are the ones whose Gtories diSnppenr. AB artists we not only communicets our own story, but
more importantly we amplify the stories of those around us. Our storytelling 18 o way to
roifs oWarensess and educate people about the overlooked Miences and t0 advocate for o self-
determined solution by those who are most impacted. English is my second language, aid
Inot only learyned English from 1istening o hip-hop and wreiting down the 1yrics, I also
wob immersed in fromes of reference nnd collections of storles that weren't being teught in
school. This understanding of the power of music to edvocate and educate 15 the most basic
Wa¥ any artist can refuse to choose.




ITutilized this method when Finele and I co-wpeobe +he song "Locusts" about gentrification
and unsustainatle development practices in Detroit. The song process involved interviewing
dozens of community members and including their stories in our verses. We then went beck and
interviewed them afain oncamera to Righlight their voices in o docu-music=-video. This piace
of art hes been central in ouy efforts toeducete people in our community and beyond abowut
the issues of gentrificetion and speculation plaguing Detroit and +ocall for community=1ed
development im the city.

2. Henl/ Ensrgizs

Fiysical andemotional fatigue 16 an epidemic for organizers and independent artifts. We
intermalize the trauma thet 16 prevalent in the communities we live and work in. Art thot 15
deeply tuned in o thet dynamic i8 poised 0 become o Balve, o healing force. It recharges our
batteries 80 that we can continue 0 4o this important yet seemingly endle ss work.

"Feap Golng" of f my album Shapeshnifiers, 18 o Bong that writes Heelf every time I perform
it. By neking people what keeps them going when they are on the verge of giving up, I tuild -
up a word bank to freestyle from. Performing the song reciprocally fesds my spirit and the
audience’s. We bulld a force fleld of strength and protection through the call=-and=responss
exchange and mantra of the chorus chant "I eep going

And it's not just our own ereetions thot comfort us; we are poart of a field of healing art.
"Don't You Worry 'Bout e Thing' by Stevie Wonser is one of my first thoughts when I seek
safety in the micet of horror and tFagedy. What 18 o song or work of art thot gets you theough
Ccrisis? How mb abPtiSts Cafl We CPEnbeé art that 15 both healing for us witile we make it and fop
those Who engege With (47 How con we facilitote the process of others creeting thot healing
for them?

3« Transform/ Metamorphoss T.:,L

A flock of starlings i called m murmirstion. Murmurations don't hove one clear leadser, but ) -
ingtend are constantly rotating thelir lepseraiip 8o 0o one bird Hes +0 tale the brunt of the e
wind and burn out. The patterns they create emerge into unexpected pointillism paintings in

the sky. 5imilarly, our movements through art and activism hove the potentinl £0 co-create i
new reéalities. To Value 8VEryone of all artist, 0 be creative at facing challenges. To blur the

line between creéative expression and creéating change in our lives and communities, beyond

wito 18 tPaditionelly thought of of an artist.
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When I wos 20 years old I began working with Detroit Summer. ¥ounded by Groce Lee ond
Jimmy Doggs, Shee Howell, and many others, Detroit Summer is o youth=led intergenerational
afd multiracianl collective dedicated to crémtime and sustainable solutions. In meEpOnEe o
the 76% dropout rate in our city (wWhich we viewed ms students walking out aZeoinst o 8y5tem
that i feiling them), we germinated the Live ATts Media Froject. In LAKT we begin with
questions, developed by the youth facilitetors, who then sk these questions of each other
and thelir community using medin to document their volces. The stories collected inform

nnd inEpire our crective process, colleborating and co-creénting medis, music, art, and new
narratives, workshops, and campelgns 0 apply this to crentive action. Whether the outcome is
n Iltimedia miral tour, an sudis=hip=hop=documentary, of a T=shirt campaign, the process
itself is the foous. We are all transformed by the co=facilitated murmuretion of liberatory
education. We wers no longer just neming the injustices of the school system, but more
importantly envisioning and practicing the possibilities. A8 on old friend once told me, the
ultimaote critique is embodying the solution.

“The gplitting of the atom charred everyiiing but the human mind, and
thus we driit tovards catastrophe.”

“I'magrlmatlion I @ore Ioportant el sduca tlom.”

——

Grmce introduced me to thess two Einstein quotes, which il1luminate for me how wWe of ortists
end cultural workers help share the gift of meking the impossitle possible. Every time

we create, we are shifting the peredigm thet the world i inevitable and determined to be
un just, we are kesping the human spirit of resistence and resilisnce alive.

When I was a Leeway panslist I had never applied for an arts grant wefore. I wes intinidatad
and thought thot my work of o hip=hop artist and activist wouldn't be highbrow enough to
receive iy awards outside of o pound after o show or respect in the hip=hop community, and
maybe o couple good reviews. I thought grants and fellowships were only for artists who hod
KE¥AS and tralining and obscure art history references to drop. And then I was meked to Bit
o a panel, repding through hundreds of heartfelt applications thoat were nearly imMpossible
to choose betwesen. That gave me the courage to afterward apply for my first fellowship, and
then another, and Now Beveral grants. I could hevwe mever inegined taking thet route prior
to 8itting on the Leeway Trensformation Awerd panel. I witnessed the ecology of the Fhilly/
Camden/Ielaware Valley artists working £o transform their communitises. In this book, you
will s2e the beautiful spectrum of ariists and mctivists using their work not as propegaida
for socinl mOvEments but as an ongoing mutuel transgformational process. Ieeway NUTLUTEE ol
interconnected path where you no longer have to choose.




Ilane "Invincible" Weaver 18 o Ietroit=besed emcee, filmmeker, and community activist who has
been rapping and orgenizing for well over a decade. She served ab o panelist for the Leewny
Transformetion AWaerd in 2006. Talib Kweli hes called ber one of the most telented emcess he's
ever heard. Invincible moved to the U.5. from Isreel when she was 7 and learned English partly
throogh writing down 1yrics to her favorite hip=hop songs. She relensed her first solo project,
Shapeshifters, in Moy 2006 through her own codperative economics=bosed recard label, Emergence
Kusic. Invincible alss works with youth through Detroit Summer's Live Arts Medis Froject to develop
youth leadership through hip=hop and medie campaigns ad a Wa) 0 address the city's dropout
crisis. She and other Detroit Summer collective members co=facilitated a Livwe Arts Media Froject
with youth in the West Bank in 2007 as part of the 1.5, Palestine Youth Solidarity Network.
I1fustration hy Llfsha Lim




: KR
:'7'7?‘ M STIO] )

p— T
——
[—

' lssway Foundetion BUpports Women and tFans* artists and culturel producers working in
communities at the intersection of art, culturs, and sociel chenge. Through our grantmaking
and other programs, we promote mriistic expression thet amplifies the voices of thoss on
the moarging, cultivetes susteinable and Menlthy communities, and works in the service of
movements for economic and soclal justice.

# b twe the tarm "irans¥in 18 most inolisd Ve senss, a8 an Umbrella farm encompassing franssarial,
transgender;, mendergiear, Tao=Spirit pesple, and mors genarally, anyone vhore gender {dentity or sender
erpression {8 nonoonform ing andar different from their hirth-assigned gendex

ST ST Wi
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We at Leeway belisve that art 18 a vital tool for community building, self-exzpression, and
individuml and collective trensformetion. Art can bridge difference, center those who have
been on the marging, end challenge and connect communities and individuals to 1ive in
peaceful coexistence.

We envision a world in which art flourishes in meny forms s the culturel lifetlood of
communities, whers all have access 0 creative expression regardless of Who they are, and
whare art alld art making is considered an essentinl element of our collective efforts to cremte
a more just, peaceful world where all can live in dignity.

TEATT RN e SR T
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We Tecognize that artists and culturel producers play a central role in
builiing o healthy and vibrant community.

Feah o B i il We belisve thet multiple and divergent perspectives stimulets m culture of
Vitelity and hope. We therefore have an emphasis on sUpporting women and trans artists since
thelir work is not yet equitably repressnted in malnstresm culturse.

[ALLESTARE B We belisve that Bupporting the current generation of underrepresented artists
will stimulate the production of exceptional and inspiring work thet will in turn kindle +he
rext generation of artists and cultural producers.

We are committed to operating all of our programs with o high standerd of
3 TEEponEiveness, effectiveness, and clarity of both purpose and process.

%

We believe it 16 importent t0 elevate and make more visitle the work of artists
anc cultural producers who are crenting work at the nexus of art and 8ocinl change and commit
t0 uBing resources to provide m wide variety of opportunities for artists t0 8hov work and Share
their expertiss, including exhibvitions, peer=-to=peer networking, and workshoDe.

il

(g e RN We are committed 4o helping expand the notion of art beyond the traditionml
Calong, b well af chellenging mainstream idens mbout what art 18, the artists’ place, and
their connection to communities, by BUPpOrting artists end culiturel producers Whose work
explores new territories, challenges treditions, and of fers unique and thought=provoking
peErapectives.

I o -
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AT R E T We are committed to supporting work thet intends o social impact, work thoto
can alter how we think about ourselves, our society, or our culture by challsnging or
3},‘3}' questioning socletal norms, including prevailing attitudes about race, ¢less, Zender,
sexuality, identity, age, and ability;

E’) inspires actlon when used ai o t00l or stratepy for organizing and movement tuilding

ﬁ? helps to preserve or reclaim traditional cultural practices or 16 using an artistic
practice i a form of resistance or empowermenty

creotes spmce for expression mnd bullding o eense of community; or can shift o
J E_E'};? transform perceptions of power, privilege, and the dynmamics nesocinted with justice,
‘ equelity, andor acoountability.




Leswa)y's commitment to funding women and tFans artists creating 5ocial change 15 the result
of years of 4i1igent work of the foundation to find new ways to more fully and authentically
1ive out i1t8 mission. Funded by an initial gift from Fhiledelphin=tesed artist Linda Les Alter,
Leewa)y began in 18993 as o foundation devoted to supporting individusl women artists in the
five=county Fhiladelphio abfea.

Inthe late 19908, Leewa)y's 18adersnip Baw o chance for the foundation to contribute to Larger
movemsents for aocinl justics aid web inspired by the powerful potential of the 1inks between
art afd 800inl chonge. After o decade of gremtmeking, in 2004 Leswny furthered 18 commitment
to explore the intersection of art and 8ocial change wWith a focus on individual and community
transformation at Lts core.

Ower the yeors, through the dilipent work of Leewsy's donor family, board of dimectors,
advigory council, steff, artists, activists, and community supporters, Leeway has evolved

in some key and intentionel divections. Hisgtoricelly a woman=fooused foundation grounded

in feminist principles, in 2006 Leewey transformed to (o) engage people of color in positions

of influsnce and commit o n process of ezemining the dynamics of recism in organizational
relotionships, practices, policie s, ald programey (b) nove decigion-moking power from o single-
family-memter Gtructure toa board comprising people from the community committed to an
active fromework of personal and political trensformetiong mnd (o) esxpend i+ e1igibility
criteria t0 includs +¥als artiEts ob an extension of +he foundetion's ongoing efforss to support
artists underrepresented ecause of thelir gpender.

Today, Leeway continues +o push itself to refine i+t8 visfion and find new wa)s to more fully and
deaply 1live sut its mission.

"I
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The Art and Change Grant provides project-besed grants
of up to §2,500 to fund art for soclel chenge projects wy
Women afd trans artists in the I8 laware Velley regiofl.

This grant is distributed two times per year

In 2011, over 117,500 was granted +0 53 women and trans
artists out of 165 applicants.
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IDELADE

- WINDSOME

Adelaide produced a 8hort film that utilizes puppetry,
performance art, and stop=-motion animetion to creéats aWwaTeness
about mental health struggles. Using themes of foantesy and
magital renlism the short film subwverts triggering languags
and imagery around depre ssion, self-harm, and suicide to
&howease the hardships, beauty, and maglc of survival. The
short fi1m and puppets were exhibited in Fhiladelphia and

submitted to theSent{a)Mental Project, and a shorter £ilm and
process video are displayed online,

Fhoto credits Adeleide Windsome

din Arts
B & Textiles




AMANDA

- BENTON

Afnfdo crented three mall di8plays in the Gallery ot Moarket

Enst in addition to o website, 411 of the pleces reference tha

way thot Women are portroyed in the media and describte the

abeurdity of o culture that we allow and ipnore. AS opposed to

treditional advertising efforts, ber work provokes the viewer

t0 pause and think, rather then blindly accept and consume. .
All Amanda's deBigNS can olSo be viewed ot baZoaroworld.net. me tired

to think

of how hard

Photo credits Amande Benton
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jorth Fhiladelphis, Amande I'Amico
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- GUISSEL

Ana taught 12 weekly sesslons to Hexican community members
and others interested in Mesonmerican culture on the visual
languege of ancient pre=0olumbian SYmbolism as a sourcse of
inspiration for them to create thelir own designs. Ana then helped
participants transfer thess symbols o elements of our modern
world, everyday items such as clothing, curtaing, and banners.
Iy learning how toembroidser or paint designs on textiles, her
students were abls to implement thelr own concepts on objects of
thelir choice. This Ana belisves 40 be vital 40 cultural survival
and mainteining and passing on traditions.

Fhoto credits Ana Guissel, Kichele Frentop

Horthern Liberties CaBR MonATCEH Crafts & Textiles
‘olk Arte
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Angelo teught a private class for a selected group of
Kuslim women, specifically mothers and thelir children.
This project provided mocess o those who normelly cannot
perticipate in dance cluneses due to religious restrictions;
no men were allowed [they are usually the drummers) This
dance project promotes reclaiming the heritage of African
American women and the empowerment of Muslim women in

o 5pace where they otherwise cannot participate — dance
clagses — providing them an outlet of expression for both
emotional and physical release and building a sense of
community. Children participated and wers exposed to
African hesling dance, gong, and rhythm, promoting a
positive affirmation of their own culturel connection. A
healing ocoured when the women and children came together
t0 1eaTn about and reclaim their owo lost AfTitan -':ulrt.u'rn.l
heritage. The repertoire included healing women's dances ,
such ns triba, Jambanm, gulnea fars, and SOrgoros,

Fhoto credits Che'nel Wilson

Hicetown Aim} Muhammes Folk Arts
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"ADOmeli executed A Volce 4 A11 Feople (AV4AF), m Fhiladelphia-
based radically inclusive gospel cholr/movement that welcomes
and celebrates all people and their inherent right to sing, embrace
spirituality, and enjoy the fruits of corporate fellowship in

sgeniinely love=filled community regardless of race, Detlonality,
gender, gender expresslion, age, Bexual orientetion, closs, socinl
Etatus, or system of belisf. This movement was St Up tO create o

' bridge between all communities based on the principles of love,
acceptance, and the fostering of individual spiritual growth for
all people. AV4AF focused on bridging the gaps within the queez)
LGETE communities and connecting the queer/LEBTY community
with communities of faith to foBter a greater understanding and o
broader and more holistic stmosphers.

Carrie Jacoba, Fh.l.
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Eeverly wrote BOOEE and musicel accompeniment for the dramatic
vignettes of several characters from her one-woman Bhow, 40
Irreverent Journey from Eggbeaters to Vibra tors. Since these
chiaTecters ate all Btruggling with sexuality and religion in e
variety of forme, Beverly Saw the mdditional songs as providing a
MOFe MUenced Way 0 poTtray the themes of sexunlity, 1iberation,
and repression in order to deepen the audience's understanding

of the issues.5he hopes that these songs will be especially
useful in shorter workshop settings.

Fhoto credit: Jane Spickett

e . . e

Moumt Airy Dawid Lynn

Kusic s=,000

Multi=-Thieciplinary




Chaska faciliteted o OJ 8kills course for quesr youth and
teens of color. The ¢less taught young people the technical
8kille of dsejaying infused with the tranaformetive cultural,
80cinl, historical, and political aapects of Seejaying, music,
and community spece building. The goal of the project was to
allow the ptudents to re=imagine the role of the DT beyond
Playing music, such ns their involvement in tuilding
community and sparking creative, critical dislogue through
movement and §ound.

Photocredit: Kellyinne Hifflin, Grace Chu
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Che expanded on and further displayed how intricate and rich
black trane history, cultural production, and performance hove
been in Fiiladelphin. They used multimedio techniques and
resenrch methodology to create o dynemic wekeite where tlack
trans oral history, cultural production, and performance can
b2 Made pccesEible 10 m lorger asudience. The intention was to
Moke black trans Fiilladelphia vifible = to0 8how how these
communities hove engeged in anctivism, fostered resilience, and
forged kinship and families.

e e, T e, s e il

DEn Slnger

ciplinary




- ©'GORMAN

Dalin developed a theater project, Nexico, Nusstra Historia
de Libertad (Kexfco, Jur Higtory of Freedom), ns o tool

to foster 80cinl and culturel identity for young Mexican
immigrants throogh theater workshops that explore the
typical scenarios of the history of Mexico. A public
performence at Jockson Elementary School festured the
children who participated in the program. Through this
project, Mexican students in the audisnce wers able to dewvelop
o Bense of culturel identity, while teachers and students
both Letino and non=Latino were atle to acquire knowledge
about the Battls of Cinco 48 Moyo and Hexican independence.

Fhoto credit: Edger Aamires

Hishtown Fhiladelphis's Megic
Gardena




Ietra published a collection of short stories and poems that
address Lesues of relationships, racism, and Bexualit), o8
well af concepts of beauty ab told from the perepective of
American, African, Caribbean, and British women=-of=color
contrivutors wiio live around the world. The collection, For
Women=Ig Tribute to0 Mioa Simoge, wab inspired by Detbra's

& EEay, "Four Women—Yor Womern: Elmck Women All Grown Upg,"
which exomines the lyrics of Nine Simone's classic "¥our
Women" and Talib Eweli's hip=hop tribute "Hor Womemn.'

An mccomplished spoken word artist and poetry writing
workshop facilitator, Iebra wanted this collection to offer
an oprortunity for publication to authors outside of the

actademic arenn, Bimilar to the opportunity offered to her
by putlication of her essay in the anthology Examinimg
the Flack Female Body. Debra facilitated re n.-:i.Ing,.E-'n.tr '
community-besed venues for the purpose of bringing
together diverse groups and engaged in stimulating
dinlogue about the 1sEue s addressed in the collection.

Fhoto credit; Amande Jaffe
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Elismbeth created a traditional flower and herb garden
with teenapge girls from the Kostery Charter Garden Club
while teaching the folklore traditions and medicinal
properties of certain plants. The students in the club kept
Journals of drawings, creative writing, and scientific
notes, They learned the history of women in gardening,
botany, and science, integrated with the observational and
Detience=tuilding 8ki11s of drawing and tending +o young
Dlants. The teens documentsd this process with drawing.

AB they worked during the summer, Elisobeth brought in
different materials to work with, s81uch as clay abd Wodd, and
introduced the students +o these different motericnls and
methods t0 makse sculpture and objects for their garden. The
project culmineted with the group designing and painting a
lorge diagrammatic botanicel murel at the garden. :

Photo credits Xaren Kirchhoff, Kristen Mostrusker
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Erica created Pickpockst, o Bhort experimental film
about Seana 1ee, an offbeat Eorean American teenager

in suburben "#08 Fhiladelphia with o pession for
customizing secondhand men's clothes. With the Korean
War a forgotten part of history and the AIDS movement b
o backdrop, Seana tockles o new telemnrketing job with o
community of tronsgender vomen.

FPhoto credit Karen Kirchhoff
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Esterlina organized o seriss of workshops twice a month over
the course of a year for o group of six homeless women at
the §heils Dennis House, where she used to live. She taught
the women how to make costumes for public demonstrations
atld appearances anddressing homelessness . Her aim was to
use this art to showcase the women for who they are and to
challenge the stigmn surrounding homelessness. The goal
was to feature o group of women who can creats coBtumes and
props for demonstrations that can change people’'s outlooks
and display thet they are no different than anyone else.

Fhoto credit: Amenda Jaffe
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Genne produced Queer Kemolr, a Btorytelling and memoir
srlon, including & o 10 free workshops at the Attic Youth
Canter, thet allowed participants to explore memoir-based
work in various genres, including written, spoken word, and
visual arts. The project aimed to increase the visibility
of l=sbilan, gay, bisexunl, transgendsr, and questioning
youth voices and gtories within the greater community and
worked toward the completion of a storytelling podcest and
performance salon by participants.

Fhoto creditc Holly Bennett
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Indeh facilitoted o memoir-writing workshop for Indonesian
immigrant students aged 10 016 (middle and high school
students) about "Growing Up Indonesinn-American The
participants were 15 students in Fhiladelphin wio are
first=half=genserestion Indonesinn=-Americans (born in
Indonesin but arriving in the 1.3. between ages O and 12,
The writings were published as o book, the first in o series
of Indonesian=American books that Indal 18 working on.

Fhoto credit: Noelle Theard
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Ireshn Bhowocnsed the everyday 1ives of black mothers by
documenting black motherhood through photographs and
displaying them in public outdoor installations titled
MNamag. The exhibit was presented in a public space for
underrepresented andisnces who cal appreciote and sesa

the different representations of tlack motherhood. Iresha
chellenged images of black mothers by displaying her
artwork in areas that reveal o more intimete and supportive
Bide t0 teing o black mother.

Fhoto creditc Iresha Picot
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Je¥ong utilized realistic portradt painting to complete a
series of 1ife-pized portreaftures in black and white (using

i1 paint and e charcoal] of Philedelphia residents from
different ethnic backprounds. The portraits were done from
1ife, After the portraits ware completed, they were framed and
exhitited together publicly. The participants, their friends,
familiss, nnd the general public were invited to attend. By
presenting these portraits, the resldents in the community
interacted with people outside of thelir own ethnic group and
Baw the physical differences that exist between themselves

and others ns a cause for acceptance and celebration, not
alisnmtion and antagonism. Once the project was completed,

the participants were able to keep the portraits of themselves ~
af o remindsr of thelr experience with the project. 2

Fhoto credit: Noelle Theord
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The MamaCita Cooperative — Janice, Erenda, Karen, Jullie,
and Kimberly = created hundreds of steel wire vessels,
ench housing a netural found object Buch ab a feather,
sesdpod, 0r Btone. One piece was sculpted for each murder
¥ictim in Fhiladelphias in 2012, The artwork was created
over the year in colleboration with Xothers in Charnge, an
organizetion started by and for women who have endured

the murder of mchild. The wessels will be instelled af o
group in public places im 2013 to testify to those who have
Buccumbed to violence and tie mothers who grieve their
loss. The installetion will include information mbout the
wiolence prevention work accomplished by Mothers in Charge.

By viewing the loss of 1ife through the eyes of o mother and
learning how this group has trensformed grief into positive
actiom, the Kamalita artlists hoped to change the h'emr.-t.a,

minds, and actions of those who experience art.

Fhoto creditc Yowel Shaw, Hichelle Clarlo-Hayds
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JeESYNn created Faralso, anexhibition of photos and videos
Ehot in Salvedor, Bahia. This exhibition enganged themes
around rece, religion, and the class and 8exual politics of
Afro=-Frazilian people. Jardyn hopes that the exhibition
offers a means t0 build resources and safe space for LGETQ
African Americans around African-based religlious practice
us they lenrn about LGETE people involved in Condomble

aE priests, priestesses, and initiotes. The exhiblt oims to
engage communities by invoking o Bense of responsibility in
sharing the legacies of Afro-Braziliens, cultiveting o Benss
of s0lidarity between Africen Americans in Philadelphie and
the history and culture of Afro-Brozilions, re=imagining
the face of Brazil as black people, relsing conscimisns &6
around igsuss Fuch b race relotions and economic hardehip,
and introdueing spiritually isolated LGETG people of African
degcent +0 the Candomblé spiritunl practice.

Fhoto credit: Jardyn Lake
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Joe looked st the issue of aging in the transgender and
gender=nonconforming community through £ilm. The goal

of the film wes t0 reise awarensss regarding the multiplse
issue s faced by aging transgender people and the resources
ald education that are avallable. Additionally, Joe hoped to
Bshed light on thw important but overlooked 1egue s aBB0Cintad
with the intersectionality of transphotia and ageism. Jos
worked with his co=director; Hondis Hutcherson.

Fhoto credits Kandis Hutcherson
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Jojo produced a three=day stand=up comedy performance
fegtivel called Siatas Aock the Mic. The platform provided a
space for creative expression and empowered women to Bpeak
their minds on various issues such as domestic violence,
addiction, incarceration, and #ingle parenting using a
comedic=artistic dinlogue. The aim of the event wos to

use gtand=up comedy to get people to laugh at some of the

ataurdities of challenging conditions while simultaneoasly
becoming o catalyst that motivates the audience to think
critically about 8ocial, economic, and political ¢oncerns.

Fhoto credit: Karen Kirchhoff
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Jog created a documentary £ilm about black storytelling.

Her film focused on recording conversstlons with young

poets andelders within the poet/Btorybeller community. The
film featured and centered on the young poets’ and elders’
individuml works and their fusion of vridging the gap between
generations. Her goal was to tell her personal story of teing a
storyteller, creating digital visual medis that 16 nocessible
t0 audiences that moy oot hove considered the strength in
Btorytelling. The documentary will be distrivuted to Bchools
and churches af a tool for community orgenizing.

Fhoto credits Noelle Theard
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Eetch explored the importence of lesbian, gay, bisexual,
transgendser, interse x, and queer (LEETIL) icons and gueer
wisitdlity for youth in the LGETIC community and recordsd

the logt or forgotten histories of young Queer survival. He
interviewed members of locael Fhiledelphin LEGETIC commanitiss
about the icon or person Who helped them survive their youth

= that beacon of otherness that got them through what can

be e hardest time in an LGBETI person's life. The visuml

work resulted in e series of diptych (dual) portraits of his
interviewess when they were young and the sccompanying person

or icon thot bolstered them. To involve the community and
incrense Visibility, Ketch screenprinted o book/2ine containing
theae interviews and portraits thot was distributed in queer and
not explicitly quesr Spaces. In addition, o Website Wos created
ahid a downloadable POV £11e of the ook zine 16 avialable. .
Eetclt's project aimed to Bhow the strength and beauty of queser
igentity, which he feels cannot be stressed enouglh,
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Himterly photographed and recorded stories of long-time
resldents of Erewerytown, North Fhiladelphin, a8 a way of
keeping mlive the tradition of oral history while preserving
the volces of o community threatened with displacement.
The tories and photographs are available to people in the
Ccommunity af o mechanism of community mocountability and
aE o means of opening up Epace 0 dinlogue and Steategize
shout gentrification. Himberly framed this project in the
largser context of Black Americans being continuously
displaced, Btarting with chattel slavery, through the Great
Kigration, and currently through pentrification and other
forms of urban revitalization.

Fhotocreditc Irit Aeinheimer
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lee Ann, along with her company Artsplosion Hediam,
presented o four-part mini=-documentary series entitled
Lating Spoak. The mini=documentariss cover social
issues not discussed in the Latin community. The topics
captured for communication are color (internal family
rociam), noturalizetion, political affiliction, and
sexunl orientation. The intent of the series was tospark
discussions ingide and outside the Letin commuanity. Lee
Ann hopes that these short documentariss will be used as
teaching devices in high schools and colleges to teach the
art of communicetion and 1istening.

Fhoto credit: Delazrz Photo, ATe Thru The Eye Ov Ha, Diki
Tasterdly 2
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Leonor presented a project involving 10 Latin American
children of indigenous Mexican, Custemalan, Ecuadorian,
and Venezuelan descent between & and 14 years old 1iving
in South Fhlladelphia Who participated in the Casa
Konercae's ceramic course entitled My Mother Darth. Ky
Mother Earth 18 a project in which indigenous symbola
and figures coming from wherse thelr familiss migrated
from were to0 be reproduced. The chiildren learned the
interpretation that was given to these fligures and symbols
80 they are able to recognize them as an important part of
the Meye; Chaving and Inca cultures and ldentitiss. The
children learned that thelr personal history nes roots

in indigenous peoples who have left their mark on warld
history and thet of Latin Amsrica.

Fhoto credits Amande Jaffe
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Kaoria collaborated with Arab American youth in a site=
specific exploration of the history and impact of nativiam
in America.Ower the course of o six-week workshop, Moria
and the youth used techniques of devised theater tocrents
resnactments of the events that led to the anti-immigrant
pensington Riots of 1644. The resnactments were staged in
locations where the rioks took place and were documented
by the youth through photography, video, and socinl media.
These documentations, along with set pieces, props, and
signage created for the reenactments, were installed at the
Crane Arts 0ld School, which 18 located on one of the sites of
the riots. An open house was held, and the youth presented
their work and invited the Arab American community and
the general public +o dialogue on questions of Americad
igentity and belonging. : :

Fhoto credit: ¥oelle Thénrd
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Fip created o video documentary about the particular
challenges faced in the 8chools and commainities by mentally
gifted African American girls, focusing on middle schonl=
aged girls in West Philadelphin. Through telling her own
Btory aE well as helping the girls to tell theirs, Mia wanted
t0 make visikle the gifted, young black girls whose stories
are rarely told. Through this project, Mia believes that
FOUNZ Women cal be empowered to think of themselves as
transcendently special, with atilities and possibllities
they might not always be atle toBee or imagine within the
confines of their everyday lives.
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Kichelle created the Write the World progect, anl artistic
outreach endeavor, to provide an outlet for artistic
Xpression and a creative community for underssrved
children in communities around the world. Beginning in
Nicaragin, Hichelle and her change partner, Kao, offered
visual art, Storytelling, and poetry workahops for children
at the Barrio Flanta Project school in San Juan del S5ur and
helped them compile thelr work into o cheapbook and begin to
connect the children in Nicarafue tochildren in St. Faul,
Kinn., through a pén palfart exchange. The three moin goals
of the project were to help staff st Barrio Flanta Froject
creats o local Bpece for cathartic artistic expression,
EMpOWETHent, and community building among the childreng

t0 reise awareness first in the Philadelphin area and then
around the United States aboat the children's e xperiences
with the intense interssction of poverty, culture, and

the tourist industry in San Juan del Sur; including their
struggles and trinmphs) and for Kichells and Kad £0 engage
in a reciprocal process of teaching and learning with the
children as they navigote language, culiure, and experience -
in sharing and documenting their artwork. . 3

Ehoto credit; Noelle Théard
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Kirando Wrote and produced 4 Foom for Walting a ploy boged
Of o WOOal Damed Sheretn Jones who is determining whether
she should continue or terminate her pregnancy. The play
opens with Shereto as an adolescent girl awnd imegining what
a perfect family would be when she becoles an adult. AE 5he
ETows up, Shereta finds herselfl unhappy tecause her fantasy
of starting o family does not match her reality. Hiranda
hopes to Bhow the complexities and struggles that young
women growing up in urben communities are foced with and
how socisty pla¥e a bOejor role in the cholces women molks,
The play Was initinlly staged ot the Community Dducation
Center in August Z012.

Fhoto credits Xaren Kirchhoff
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Kisty facilitated o 5ix-week, 12-session journaling
workshop for students of Traveler's Ald, the city's largest
family shelter. The workshops included activities in
fresstyle writing techniques, book making, improv, and
fresstyle poetry compositions. The journeling and other
creative activities served af anemotionel outlet for the
students and provided o sSafe spece for them to vent, process,
and channel thelr negative experisnces into something
creative. The students nlso had the opportunity o be
published in the locel newspaper due Stap dAway, which is for
and by the homeless.

Fhoto credits Links Behn
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Hatalis invited homeless women living in the Fhilecelphila
Bhelter system who have experienced domestic violence
t0 make o collaborative visuel mrt sculpture about their
ived experiences of thot violence. First the women had
the opportunity to make individuel ariwork on fabric
and to Bhere this artwork and their experiences with the
group. Thess textile pieces were then collaged onto o 1ife-
sizad soulpture of o woman, and the fintshed sculpture
Will be displalyed at the Women's Solo Frogect's annual
gnln. Natalie hoped that this 3=D repressntation of +he
experience of domestic wiolence will SeFVE of o Teminger
of the physicality and lasting effects this violence has
Ol Women's bodies and emotlons and will spark thought and
further conversation on this topdlc.

Visusl Arts
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ore created E1 Viaje 48 1os Ninos (The Journey of the Children),

o project that t811s the stories of Mexicen immigrant children

"who ‘heve crossed the border 4o come to Fhiladelphia. The project
invplved the participation of Mexican immigrant children reaiding

in South Fhilepdelphin. Through visuael art sessions, the children
crested artwork that fdentified the emotional distress and effects

of immigration on their 1ives and identities. The children created
large-scale (10" x BY x 42"} dioramas that 111ustrate their journeys
to Fhiladelphie. The dioramaes include images of their communitiss in
Kexico and the perils of their crossing. Thelr volces were recorded os
ench one chronicled thelr journey. These narrations can be heard in
English and Bpanish while one is viewing t+he diorame, thus meking
our dxperience of the work all the more profound. Nora's maln goal
Wi, and continues to be, to help these children find thelir volce
through art 80 thet they can begin to express where it hurts and find
o Way to heal thelir wounds. We can help if, and only if, these children
articulate the abstraction of thelir eilent feelings. A1l children need
t0 be loved, protected, fed, educated; and allowed to play children's
games. An immigrant child, 1ike any other child, deserves to ke heard,
t0 keep his innocence intact and his dreams alive.

Fhoto credit: Nora Litg; Karia Teresa Games -
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Huele fmcilitated o 1i-week workshop series wherse young
women (ages 15 to 19) learned o deconstruct media, crente o
short film about o Bocinl iesue that 16 important to them,
and use §0cinl media, ublic broadcast, and Screenings

t0 emplify their message and engage their comminitiss.
Farticipants in this program developed acritical eye and
technical 8kills and found thelr volce 50 that they can
becoms agents for changs.

Fhoto creditc Karen Kirchhoff
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OndartZa created o mixed-medio bilinguel (Spanish/English)
piece of musical theater. The plece degcribes the healing
Journey of a woman who 18 a survivor of rape. Her play
included characters from folk stories and mythology and
used narration, poetry, music, dance, acting, and minimal
staging. Ondartza's goal with the play wWab t0 ralie aWareness
regarding the aftermeth of rape concretely for women as well
af opening up space for sWrvivors t0 be empowered,

Photo credits Kichele Fraotop
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Pat conducted a series of workshops called Girls to Griots,
which was desligned to explore the issues and development
of & participant's volce through the creative process

of writing, the visusl arts, and the performing arts.

This project focused on how one chooses to act, 18arn,

alld transmit ethicE and values. GLY1E 0 Grioks invited
participants to "talk back" = share with one another
their own stories, experiences, and reflections — and
help tuild a collective picture. The participants were
from local community shelters and senior centers, and the
project culminated in a performance.

Fhoto credits Amande Jaffe

e e, e s el

ey Weat ek harlss S. Younger

Lansa Shared Experisnces

ciplinary

2,500




.o WIGEL @ kmaN
GUCWA £ PANNEPACKER

— —

Working divectly with female clients at Frevention Foint
Philadelphin, Rachel and Kathryn implemented o mulii=
digciplinary aFts program. Through o eeries of weekly
workshops, they worked with the women to create o woven plecs
that tranaformed the weiting area at the clinic o well ob
support the women o they designed individual safety pouches to
cdrry supplies that male them feel safe and powerful, such as

condoms, clean needles, bible verses, and photographs. Through
open discussions, Rachel and Kethryn hoped to foster increased
feelings of positivity, creativity, community, and gratitude
among the participants. The program helped the clisnts

learn new 8kills, form o supportive community, and gain the
oppoetunity for creative pelf-sxpression and self-empowerment.,
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Hobin facilitated o Bilk-screen and ceramic arté program
for co=victims of domestic homicide in the Fhiladelphia
area, Her program gonls were to foster support toward peopls
who have suffered from any form of domestic violence by
allowing them access t0 a Program that seeks to support
them directly and in a creative way. Robin helped each
individuml participant to recognize how their art processes
and continued contribvution to soclety are important to their
personal healing and to the healing of those around them,
Lach participant had the opportunity to choose between
8illk=-screening on fabric or ceramics. Participants produced
handmade art objects that would leter be exhiblted toshow
their talents in thelr personal redemphive processes.

Fhotocreditc Kichele Frantop
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Rowen conceived and faciliteted the creatlion of Our Weddimgs, .
. all énsemble-devieed interdisciplinary performence piece
i that Was produced in several locations across Philadelphia.
o Created by a group of women in West Fhilly who ldentify as
Queer or active queer allies, Jur Weddfngs used theater, dance,
X and music to interrogate the current pop culture image of
weddings and marriags, to identify ways in which that image
is unsatisfectory, and to propoEe 08w images that betier
- rmepresent the enEemble's beliefs and values i WODEN ahd Quesr
'Ln-i:LTL-iu alE. After Our Weddings was creabed, the ensemble
frcilitated m free community workehop at Studio 34 in Weat
Philly +o l8ad o larger group of community members in an
sexploration of weddings, marriage, and identity. This two-day
workshop culmineted in a public performance crénted by and
Btorring the workshop participants and the originel ensemble.
This process allowed onll inwvolwed to occupy both performing and
witnessing roles os they celebrated existing wedding traditions,
Bhared ald enactted personal Etories, and created new imapges of
marrioge and partnerships to take out into the world.

Fhnoto credit: Rowen Haigh
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In light of a recent ¥BI-led investigation into
Fhiladelphia's police department, Shari created a sariss

of multicultural, intergenerationel community portraits
baeed on civil rights violations. These portralte coneisted of
multiple personal accounts collacted through open=-dialogue
Eatherings and transformed into ecreen-printed imagery that
werse posted publicly throughout the city of Philadelphia,

Fhoto creditc Karen Kirchhoff
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SHITH-TATLOR

Shawnta facilitated o rite of pessage program for young girls,
called Dmughters of Kush: Sacred Clrcle +o Womanhood, which
aimed toeducate girls ages 12 4013 years in African and African
American traditions using art and cultural practices including
folkloric and liturgical dance, poetry, meditation, journal
writing, music, teadwork, quilting, and culinary skills. Through
Iaughters of Xush, Shawnta introduced and reinforced concepts
of beauty and self=care, citizenship, and the importance of
reclaiming and continuing cultural tPaditions to counteract
DeST Dressure and negative gelf=imags.

Kulti=
Disciplinary
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Binema created a collection of music that will directly influsnce
and benefit youth, who aee often toargets of music that 18 Baturatad
with violence and sex. The music created fentured the voices of the
youth involwved in the project, further encouraging their dedication
to challenging what they 828 and hear from society and in the
median. This album 18 a celeteation of 1ife, without violence as
VoiCE OT BEX af all BECale.
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Tomlarn created o short play/elit that served s o pletform
for dropout prevention and shined a 1ight on the dire
need for fustninable programs for individuals who sel1f=
selact to leave or are pushed out of school. Narratives
wers collected through o series of interviews and writing
workshops with students who are high school dropouts
and md judicated youth from E3 Centers and St. Gabe. The
collected materinl Wwas used to develop a BCript and Was
performed live for middle school, high school, and adult
audisnces, giving an honest portrayel of this population
and allovwing their gtories 0 be heard.

Fhoto credits Paul Sirochman
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Thomasin crented m BeTles of four interective mixed-
media art/design pleces that functioned as teaching tools
for mdult sex education, focusing on the inclusion and
normelization of marginelized bodles, genders, and sexual
practices. The pieces were hand=drawn, hand-crafted, and
designed with the goal of educeting peopls to0 become more
empowered decision makers and seli-advocates around Besx,
relationships,; and eexual health. The work réached an
mudience through a one=night art event and subsegquent
series of workshops facilitated by ScrewSmart — a
Fhiladelphip=based feminist, quesr/trans -poaitive, Bex=
positive gex education collabtorative.

Fhoto credits Karen Kirchhoff
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Tili facilitated Lowe and Healing Through the Art of Bringing
Feopls Together, which used art to tring together parents who
have been involved with the Department of Humen Services. The
program engaped participants through art +o tell thelir stories,
end thelr igolation, and bring emotional healing, and helped
them to find thelir volce g0 they can advocate for change.

connie Schus Vieuel Arts
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Tond and Christine facilitabed a workshop that wab part of
g larger initiative to create a vianble presence for wWomen ob
part of the programming femtured during Fiter Fhiladelphia
Z01Z. The students crented a contemporery mini wall heanging
of peometric shapes inspired by the fiber art seen in the
exhibit. Text wab added using one to three descriptive

words of their choosing. The centerpiece of the project was
an exhibition of six artists of color at Art Sanctuary. The
workshops seeked to educate underserved children about

the fiber arts, provide nocess t0 artistic excellence, and
troaden their culturel oWaBensE6.

Fhoto credits Amanda Jaffe, Xaren Kirchhoff
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Yowel worked with minority youth to produce audio stories that
examined their individual lives, schools, and communities.

Through intensive radio production workshops, youth

radio apprentices learned the basics of pitching stories,
interviewing, fleld recording, script writing, editing, and
woicing. The stories seek to promote intercultural and
intergenerational dinlogue, as well as better understanding
about young peopls's lives and their contributlons.

1 . Fhoto credit: Anenda Jaffe
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RUCYL MILLS

Aucyl is an audlovisual artist, music producer, and singer who experiments with sound and
visuel stimulus. In Z0GE Bhe built the Chekakhantroller a wWearable KIDI controller, and
continues to experiment with new formaets of musicel and electronic expression. An original
memter of the Coats, an aliernotive hip=hop group in +he 19008, Rucyl continued a Fogue
musical lifestyle in liew York, making beats, experimental soul, and jezz mash=up tracks until
returning to her hometown of Fhiladelphie in 2008, She 18 co=founder, performer, and blogger
of futuretronic label and audiovisuel electronic group Saturn Wever Sleeps. She has performed
internationelly os well o produced the interactive exbibit Watch What You Arse for Eyebenm
Art & Technology Center (Hew York) and co=curated 4typical: Wolss Nakers, a showense Tor
innovetive artists ot Falnted Bride Art Center (Philadelphin). She hos o B.8. o new medie from
the New School and an M.5. in interactive telecommunicetions from Wew York University. She is
alss o certified audioenginesr.

TARANA BURKE

Tarain iob traveled around the world representing the causes of young people of color in the
1.5, at conferances including the World Youth Festival & Conference (Havana), Bduceting the

- e
=5 Afrikan Child = Clobel Education Conference (Dakar), and the World Sunmit on Informetion

JSystems (Tunis). In Selma, Ala. Tarana worked with rural schools and ot the National

Voting Aights Museum and Institute, whers she coordinated the netional celetbration of
- 'the right to vote and commemoration of the Selma=to-Montgomery march. Bhe also served b
executive director of Black Helt Arts and Culturel Center and co=founder of Just Be, Inc., an
organization gearsd towards young women of color. Before joining Art Ssnctuary ab Menaging
director, Tarafn served as site director with Breakthrough of Creater Philadelphia, which
provides ncademic enrichment for low=income middle school students.

——
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Wolfie was born in Teaneck, K.J., to two Germen immigrants. They obteined a B.A. in stadio , (’
arts ot Hampshire College where they organizsed o queer artists' coucus. Wolfis mowved to >
Fiiladelphie in 2006 and worked for the Hural Artis Frogram b al artd edusetor. In 2010 they

wirlked with their students, Iepartment of Human Services, and other Philadelphia artists

to crente m by=youth, for-youth resource guide, street art, and student videos revolving

around the tople of safe space for youth. ¥rom ZC0% to 2010 Wolfie alsos facilitated o Beries

of collaborative quilting bees with fellow quesr, transgender, and allied folks in West

Fhiladelphia with the help of a Leeway Foundetion At and Change Grant (2C00H). They use

fabric and embroidery to discuss the body, transgender identity, traume, and healing
in their work.
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The Leewny Transformetion Award provides unrestricted
awards of §15,000 to women and trans artists living in
the Delaware Valley reglon who create art for social
change and heve done 80 for the past five years or more,
demonstrating o commitment to social change work.

This award is distributed once per year.

In 2011, §150,000 was awarded €011 women and +rans artists
out of 36 finelists and 63 first-stage applicants.




ey LEACRAFT

. E-n.tl;? in n mixed-medin fiver artist, eduwontor, lecturer, and ourater who

attenpts to oreste opportunitics for undermerved; under-rescurced ethnia, -
oommioitiss and individunls through ioteractive, haods-on fivet mrt projects
‘io'whioh partioipants share untold stories, soguire oew artistio akills, and
'ni.m'vn:l.-:p- raapeat for oultural diveraity io our communities. Herosigoature =
workahop saries, dfrican fnspined Design, mmes art oa o tool of communloation to
provide o framevoerk for dinlogus about cultural avarensss and abhared oultural
qoooectionm.

E{noe the early 1990a, Totty hos teught and Ieotured ninerois students and
Jipdividuals in residencics and workahops in the tri-state mroa with & foous oo
taxtila arts in diverse communitics; schools, correctional facilitics, shaltoara,
re-antry and reco¥ery programa, senior reaidences and ceotera, 1ibrarics,
oolloges, and DlioGlms.

Botty s n shoape shifter of textiles, informed by artistio aod oulturml
traditioos of Afrion and the ifrioan dinepors, is foepired by oultiral
n::nntributinm of Afriosn Amariomne, and addressoes themes of identity, heritage,
ootiure, oultural symbolism, and ritunl.She blonds multiple teohniques and
pooosnes, inoluding haod aod moohine stitohing, guitting wet fult moking and
surimos dasign.

dhe was teught to oew oo o ohild by her materoal grandmother. Her moteroal
Guyaness graodfather ignited her intersat in world oultures. Through
iodependent repenrch anod study with iodigenous Afrioao aod other textile
mastara, ahe moquired additionnl textile-relatad okills. She oco-ourated
Speaking in cur (wn Tonguesr fatine and dfrican dmerican drifsts, A New
Beginning at Taller Fuerterriguero (1585). She Woa guest ouratar of Warm
Spirifer Contemporary dfrican dmerican §ui Iters ‘at the Afrioan J..-lmr..-:nn
Kussum of Friladelphin (2006 . L 8

Extty has received numerous granta, avards, and ] :u:mnrl,. Hor nrivork aod

projecta have appeared in varicus swediag lnq:!lud_.nE indepa nu.-n:n.t n:l.a-. dooumentary
filma, and have been published in se¥eralibooks. She has exhibited reglonally,
ooticnally, and interomticnally. = :

Fhoto oredits Jomes Hoaley, Cosapndrm Green

fte & Textiles




e @, WA
@Du@“ﬂ?“ﬂf@.ﬁ = ATTIE

Junet and Barbora have been o crentive team for over 20 Venls,
meking hard=hitting documentaries that advorate around
importent Ssues concerning women and girls. Together they have
-Made 81¥ oWard=winning fi1ms for netionel and international
trondcait, a8 wWell aE a half dozen videos for educetional

afld advicacy Uss. They are deaply committed to reaching the
widest possible audience o creabe Botinl change through the
documentary medium. From the start, Janet afd Barbara's work
focused on women and girls and the complex heelth and sociel
Justice issues thet face them. Their first film, Notherless: 4
Legacy of Logss from I1Tegal Abortion, highlighted the dangers of
pre=Roe ¥. Wade abortions and hes become o fixture of many law,
medical, and oursing schools' curricule. In the pest fivwe years,
their work hos focused on violence against women, resulting in
o series of short documenteries, What Harm Is It t0 B8 a Womans,
thot explored the papects of violence agninst women in Judaism,
Buddhnism, Christianity and I8lam. In 2011, KPS FOURdOF
Jaughtaer, an hour=long documentary about the complséx (85088
of female genital cutting/mutiletion and politicel aeylum, Was
bromdcait Dationelly on FES. Curmently, Janet and Bn.];'bn.‘l.‘n. o8
working on a documentary about the iconic African Amerigan post
and activist Sonla Sanchez (LTA '0SL

Fhoto credits Michelle Frentop
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Kathryn is o textile artist and painter creating visual art
Fleces and projects with the mission of "ert for all and peace for
all." Whether she is working directly with individuanls or groups
or creating projects for the lorger community, her work stems
from the common desire to celebrate diversity and to resource
gelf-expression and empowerment. Eathryn has worked with a
Targe varisty of communities — people with and without physical
disatiiities, middle~class and poor, homeless and with a homs, in
.addiction and recovery, in prison and re-entry programs, Seniors
and young people. In 2010, with the support of the Mural Arts
Frogram, Hathrym led weaving workshops at homeless shelters and
putlic sites throughout Philadelphin and created o Woven canvas
for o mural entitled Finding Home. The project's nim was to break
down the 18088 and Btigma around homelessness and bring people
with mnd without a home together. After the mural was completed,
farticipants decided tocontinue weaving as Arts Btreet Textilse
Studio (ASTS), a studio, gallery, and boutique that showcased the
works of individuals who identify of artists and artisans, many of
whom are stigmatized because of being homeless or in transition.
When without a storefront/ home-tase studio, ABTH continues to
remain active in various ahelter, street, and community projects
with the teamwork of collesgues. Kathryn's recent art=for=all
textile work can be seen on chain=link fences on abandoned lots. .

Photo credit: Diane 0. Dunning

Horth Philadelphis Crafts & Textiles
Visual Arts
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HKukuli {8 a painter and ceramicist whose work seeks to find
g Bpace within the internetional cultural arens for her
Feruvian heritage t0 continue evolving as m CONGE MDOLRTY
cultural form. Her ceramic seriss/instellation Flundser

Me, Baby borrows from pre=Columblan ceramic traditions to
crents fantestical clay figures that confront contemporary
toplcs Buch B gender and identity issues and soclo-political
Concerns. In her palntings, Xukulfi uses the female body — her
own body = af a point of departure, exploring what ownership
of the female body means in the arts. Cadavers, a 1ifs-sized
portrait geries, comments on how the Catholic religion was
an effective tool of colonization and exposes how many of

us will newver fit into Westsrn standards and hisrarchiss of
beauty. Her work candidly intends to expose the hypocrisy of
o Boclety where women struggle to be respected.

Fhoto credits Doug Herren




Belle Viste

"'LYNN
BMQ CWELL D{'ENIT['ON

Lynn*s art started from a personal exploration of her ldentity as_
o female artist and evolved into 25 years of artistic colleboration
with communities. Her collaborations with communitiss of tem
apeﬂ: gpecifically to those in a particuler neighborhosd or
‘situation. Lynn has collaborated with recovering addicts, women
forme rly receiving welfare subsidies, ndolescents, and inner-city
‘school children in ower 15 large-scale, permanent installations
in Fhiledelphin., These projects Were mennt 3 enpower the
communtties Lynn worked in to express who they were through their
art while inviting perticipants to experience thelr own crestivity.
=In her personal work, she has continued to create installations,
printings, and performances that address female identity. She is
alsd increasingly drawn to fiction, specifically stories about

' women. Her screenplay/feature film project Pearl, currently in

gevelopment, follows the journey of a young Southern woman who
btreanks with her pest, finds her voice of an artist, and marches
with suffregists to win the vote for Georgla women. Her screenplay
for Pear! i an expression of 40 years of exploration of themes
arcund female identity and women stending for social change.

Photo credit: Noelle Théard




" Mim is o wribtey, photographer, visuel artist, and filmmoker.
She writes 1iterary fiction in the form of short storiea, novels,
and novellas. She creates photography projects with the aim of
pushing visual boundaries and challenging the expected. All of
her work 18 heavily grounded in queer issues, women's iEsues, and
the igsues of the poor, of'ten all at once. Her short story "Earthy
Olrca 18968" tackles themes of feminism, bullying, qQuearness,

and S8xunl aEsanlt through the point of view of a poor 13=year-
0ld queer bleck girl = o CRaTacter WioEe Yoloe IB rarely heard
in the meinstre am. Her novel, Ths Summer We Got Free, 18 about

o poot family in West Philadelphia in the 18508 to 19708, The
8tory takes on Bocial Justice issues including poverty, racism,
homophobla, sexism, and inner=city violence. The novel i
inspired by the lives of her grandparents, poor black people from
the Deep South, who moved to Fhiladelphia in the 19808. She hab
also produced two documentaries, one about queer people of color
creating community with each other in Denver, Colo., and another.
on her grandmother, who in her own words t811s the tale of her
1lifie m8 o girl in the Desp South, growing up in extreme poverty.
Min alsocreated the West Fhilly Writers Workshop in order

to make writing workshops more accessible to establisghed and
would=be Writers who are poor, particularly women, queer follks,
and folks of color. ; . 7
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Konnette 15 a Jazz puitarist, composer, producer, and vocalists She
hes meintained o continued pressnce as a band leader, performer,
And Tecording artist in Fhiladelphia and internationally.
,Honnewte has produced her own CD8 and recordings for educational,
emotional, 8piritual, and moral development, Her art for social
change is reflected in her music, both 1yrically and stylistically,
and expressed in compositions, performances, collaborations,
and through the instruction of youth and senliors. Konnette's
music targets issues of prominence for young people on socinl and
..emotional levels — such af the need for a father; running away from
love thet goes awry; surviving the socinl stigmes of living among
poverty, dTugs, MUrder, and incesty Africen American Ftruggle s and
trinmphs; as well af women's {8sues. Hore importantly, Konnette
@ives positive reinforcement and encouragement throughout her
gtudents’ creative and learning process. Her writing also reflects
what ghe hears from young people, 80 that they understand that
fheir feelings, idens, and thoughts motter. Konnette developed the
Fpogram "Mend the Hind, ¥ree the Soul" in order to incorporate music
and music education intothe CARE (Children Achieving through
He=Education) model for therapeutic classroomns. 5he was nleo one of
four composers chosen by the Philadelphle Opera Company +0 compose
music based on prems written by students at Art Sanctuary with
finel performances by students, opera singers, and a string quartet.
This collaborative project highlighted the creative 1ink tetween -
hip=hop literature and ¢clofsical ¥ooal mMusic. Monnette is alBo the
founder,/producer of the Philadelphin Gultar Bummit, going into its
fourth year. The 2012 workshops 80 far will te "String and Roots
Folklore" and "Women Behind the Guitar. :

Fhoto credits Michelle Frentop .

Montgomery County




- NAKON

Vera has been driven o learn about Ukrainian folk art since
the first stitches she placed on fabric as a young girl. Over
time, Vera grew to understand that mastering her art was not
only her obligetion af o craftsperson, but more importantly,
he understood the responsibility she hod to protect the
ancient cultural heritage of her ancestors. Due +0 many
foreign campaligns of political and cultural destructions,
countless true forms of Ukrainiaen folk aris have been lost
or manipulated beyond recognition. Vera sees herself as o an
artist-advocate, with a calling to find, protect, and advance
these cultural treafures not only within her own Ukrainian

American community, but outside of it af well — thus ensuring
that thess tressures will never be lost or forgotten.

-

Plioto credit: George Nakonechny
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Vijl has been studying bharatasatyam, a classical Indian
dance form, ince Bhe Wb 3 years old. In addition to being

& dancer, Viji works aé a historian and teacher, with the
goal of preserving and presenting this ancient dance form.
5he promotes cToBs-cultural awWerensss through teaching,
workshops, and demonstrations in local 6chools, community
Ccentsrs, af well af collsges and universitiss. Through Vijl's
original work, wiich she creates with her company Three
AkBhe; ald collaborations with other 1ocal artists, she
incorporates contemMpoTary, 60cially relevant themes, from
dOWEY practices to War vEterans. Viji's role as practitioner

15 to educete the diverse community she i8 o part of in
Fenneylvanis about the need and necess ity for an art form that
15 a component of exploring and shering personal icentity,
emotions, and cultural aWerensss. Her work o choreographer
16 one way second=-generation Indians and cthers will be able
to connect to thelr roots in o nBW place and time.

hoto credits Setish, Yatin Patel, EGE and Sons, Fraveen I. Rad




Vivian i8 a playwright whose work Mos alWways revolved
around soclal isFues FuUch s injustice, prejudice, and human
transgress Long. Over time, Vivian realized that older people
had concerns that were specific to their own age group, and
those Lssues have become the subject of her work — e.g.

loss of o mate, the loss of identity, ieolation due to loss of
family and friends, diminished sexunl powers, deteriorating
health, loss of jobs and income, af well nE iBEues related to
dealing with o new partner and new family. In touring plays
mbout older people t0 genlor organizations, 8he hopes to raise
awarensss of the challenges particular to this generation —
problems that will eventuelly concern anyone who lives long
enough. Vivian believes that theater presents a uniguely
powerful medium t0 raise coneciouEness becauss it moves
people to become emotionelly involved. Her plays, Damcimg

in the Dark, Fingla Agalin  Aomals, and Siogle Againiials,
dramatize the difficulties faced by older single people as
they toke the firet awkward steps toward atnrfzmg'n'rgr.' She
is currently collaborating with a director on a mash=up of
Gingle Againg/Female and Siogle Again/Nale. -

Fhoto creditc Kichelle ¥rentop
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ANANYTA CRATTERJIEA, PHD, st 2omy

Ananye i8 o dancer, choreographer, soholar, and educator who envisions her dance work as o
call to nction, with a particular focus on women artists of color. She I8 the artistic director
of Anenya Dance Theatre and {8 an aesoclete professor and divector of dance in the Department
of Theater Arts and Dance at the University of Kinnesote, Kinneespolis. Initially trained in
Indian clagsical and folk donce traditions, she 18 o well=-known exponent of odfssi, which she
lenrned under the tutelage of internationally accloimed tencher Sanjukta Panigrahi. Ananya
i the author of Futting Jut Reading Reslstive Chorsographiss Throwgh Works by Jawols

MiIla Jo Zollar and Clafdralskfa. In addition, her work las been supported by tie Netional
Endowment for the Arts, Aelen Arts Initistive, the Minnesots State Arts Doard, and the
KeEnight, Jerome, and Bush foundations.

BASSEY 1P

Eaesey I8 o Nigeriann=borm post/writer who was a featured cast member of the natlionel touring
company of the Tony award=winning Fussell Simmons Fresents Del Postry Jam. Hot a Btrangsr
to the Btage, BaEsey had nls0 opened BRowWe by Grammy award=winning artlists, appeared on

the NAACF Image Awalds b part of a tribute to Venus and Serene Williams, and performed

*4.'in Johannesturg's annuel festivel, Joburg Arts Alive. Most recently, Bassey headlined the

»Three Rivers Arts Festival., 5he has also graced the pages of such notable putlicetions as
Nylom, Karie (lairs, Glamour and Fugt, With soclal commentary bteing o focus of her work,

*.- Bopsey recorced ahl original poem for the Kolser Foundation's HIV/AIDS campeign, Knowing

I Beautiful. She works as o freelance writer for several social medis outlets on the toplc of
mentel Ealthl and 16 currently anl artist=in=-residence at several Fhiledelphisp=aren BCNOOLE.
AB o mentel health advocate, BaEsey 18 currently working on a memoir documenting her 1ife
living with bipolar II ciEorder.
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TClisha 18 the author of 100 Butches, which 18 o pender-bending comic with a cult following. (
It &5 introduced by Alison Bechdel and praised by luminaries Shary Boyle, Ivan E. Coyote,
and Kichelle Tea. Elisha's work was voted Best Lesbian ATt on the suthoritative gueer Bite -

AfterEllen.com, and she hos comics published in Bitch Kagazine, Diva UG, Curve [.5., LOTL
Australla, iira Cafada, and fomorépotlucks. 100 Futches was the recipient of two mejor
Cafodion grants in BOLO and toured with +he legendary Sister Spit carovan through 26 North
Americoan cities. In 2011 Elisho lectured ot the University of Toromto, Ryerson University,
Frock University, and Concordiam University and debuted s the first solo show of Allysom
Kitchell's Meminiet Art Gallery. Eligha will e collaborating with Leesh Lakshmi Piepzria-
Samerafinha on the upcoming 100 Femmes.

BHILY P, LAWSIH wmotssenr

Emily i8 o Becond=generation Pinay originally from "She=pttle." She teoches in the Asinn/
Facific Ielandsr Americen Studies Frogram, Frogram in american Culture, and the Women's
Studies Department ot the University of Michigan. She received an M.A. in Asian American
Studies at UCLA. She serves on the boerd of trustess of the Filipino American Netional
Historical Society, 16 a co=founder of the Detroit Aslan Youth Project, mnd Started the Filipino
Youth Inftistive cloikEes at the Foarelang Pilipine Lanfuage and Cultural School. She 18 the
co=puthor, with Joseph Galure, of FEIipino Women 1o Detroft, I045=1055; Oral Histaries From
the FIIipino American dral History Project of Kichigan. Their second book, Tapsstry: I Iipinos
i Kichigan, 1800=1850, 18 forthcoming next year. She 16 nlsd co=editor, with Joan Koy T.
Cordove, of Ip Our Augiles’ Wards: The 311ipino Spirit of Hampion Roads (Virginial Her postry
and eEEnYE hRave been published in numerous Journals, N8WBDaDETs, and anthologies, including
FLippint B 1ipinos on America, Téaching Asfan America, Words Katter, International Examniner,
df sOrfent @ journalzine, IOVASIAN: Growing up Asfan afd Female iR America, Golng Home toa
Landscape: Writings By 3M1ipinas, Teaching A bout Asfan Pacific Americans, and Walang Hiya:
Literaturs Takling RISKS Towald Liberatoly Fractics.
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MARLEHE RAMIREZ-CANCI®

Korléne is an interdiseciplinary artist from Puerto Rico who co=founded and cd=directs
Fulana; a Latina viceooollective baBed in Hew York. Using parady and Batine of o critical
tool, Fulane's mock television commercials, music videos, and print pieces reapond to the ways
idedlogies and identities are merketed through the MeEE Media. ke 18 currently aBsiftant
director of arts and media ot the Hemispheric Ingtitute of Performence and Politics. A8

o member of the advisory committes for the Lark Theater's Word Exchonge,/T1 Trusgue de
Falabras, 8he 18 involved in 8heping an annuiel exchangs program in which playwreights

from Mexicocollaborate with their 1.5. counterparts £0 translate and Stage each other's
work. Harlane previously studled with Cherrie Horeage, performed with the San Francisco

Mime Troupe and the Aed Rocket Theotey, and wab o member of the Laotine Thestrs Lab, o
collective of writers, performers, and dirvectors. She earned o B.iA. in litereture ot Harvard
University and earned an K.A. and completed Fh.D. coursework in comparative literature at
Stanford University, focusing on 20tk century Caribbean Literature and Latin American women
performers. In 2010, 6he received an KEA in crestive writing in Spanish at Wew York TIniversit).

NOM@. R, oo scsen

tiona 18 @ MUltimedie artist Whoes migsion I8 40 Meake the iNnVisible vieible and humeanizs her
subjects. She belisves that her work o o filmmaker and visual artist con inapive various
communities by affirming their existence in contemporary society. She considers her work
"black Bo0ial Pealism" and aims to Fight the hyper-realistic imegery thot can load £0

the silencing of marginalized communities. tiona began her career apprenticing on music

viden sets and ab a freelancer working with various production companies and nonprofit
organizations. Her lost £11m, black. Wompn. converSations with Iegbians of Afvican descant,
provides o pletform for black lesbians o 8peak for themselves and to confront the hyper=
sexualized image of the black lesbion. black. Womyn. Wab aWarded the Audiencs diward for Best
Documentary by the Philadelphia Internetionel Go¥ and Lasblen Film Festival (now Qlest)

in 2006. tlone continues o develsp and crente fi1ms on progressive toplcs with the hope of
directing e nereative femture<length peoject in the neay future. She is currently in production
with her next feature=length documentary, The [otitled Flack Lesbian Elder Project, and an
experimental short Beries called Fe dlarmed: The Elack Americana Tpic, which focuses on the
black American experisnce.
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leswa) Dartners with organizations in the DeleWare Valley region to help extend our
connections to diverse communitiss; create o wide range of programming, including exhibits,
panels, workshops, and Boreenings; and help raise aWareness of our grant programs and the
powerful intersections of art and sociel change.

Art Banctuary
626 5.16th Strest
Fhiladelphia, PA 19146
215.232.44 65
WWW.a Pt EalICtURT ¥.00F

Art Sanctuary, founded in Worth Philadelphie, uses the powsr of tlack art to trensform
individumls, unite groups of people, and enrich and draw inspiration from the inner city. They -
invite established and aBpiring artists to help create excallent lectures, performaence s, and
educational programs.

Ths Attic Youth Cantsr .
255 5. 16th Street .
Fhiladelphiem, Fi 19102 i
2155454331

£15.545.577 fax

WWW.atticyouthoenter.org

The Attic Youth Center creates opportunities for lesbinn, gy, bisexuanl, transgender, and
questioning (LEBTE) youth to develop into healthy, independent, civic=minded ndults withinm i
safe and supportive community and promotes the acceptance of LGETE youth inm eociety.
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Aslian Americans Unitsad
1023 Cellowhill Street
Philadelphia, PA 19123
£16.8926.1536

WWW.aaunited.org

Founded in 1%65, Aflen Americans United's mission 18 0 bulld leadsrehip in Asfan American
communities o build our neighborhoods and unite ageinst oppression.

AAY hos worked in Philodelphin's Afian Americen communities and in broader multirecial
conlitions around quality education, youth leadership, anti-Asien viclence, immigrant rights,
and folk arts mnd culturel meintenonce.

Eread & Rogses Community Fund
1315 Walnut Street, Suite 1300
Fhiladelphim, PA 19107

£15.731.1107

2157310453 fax
wWW.bbendroaassiund .org

Iread & Hoses 168 a unigque gathering of nctivists and donors committed to supporting social
justice by raising and distributing funds. 4 public foundation, Bresd & Roses hes distributed
over §10 millfion o groups working for mocess to health careg economic justice; a clean, eafe
environment) civil and humen rights; peacey and other Bocial justice 1881eE. In addition, Bread
& Roses provides services such as technicel neRistence and lemdership dewelopment +0 grantees
and SONOrE.

The Laundromat Project NYC
275 Kacdonough Strest

Trooklyn, HY 11233

T1E. 574.0798
WiWW.lalndrometproject.org

The LF 18 o community=-besed public art nonprofit thet trings arts programming to leundromats
in the greater New York arem and, for the first time, Philadelphia. The program seeks 1o raise
the quelity of 1life for people whose incomes do not guarantes btromd access 0 Melnstrenm arts
and culturel facilitiss.
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Bamusl B: Fleisher Art Memorial
719 Catharine Street

Fhiladelphia, PA 19147

21082234 56

www.fleisgher.oeg

The ¥lelsgher Art Memorial wes born from a tradition of social and cultural activism dating
back to 1E88. The Memorinl strives toward the goal thet art be accessitle o all and of fers
tuition=-free art instruction to children and mdults of diverse cultural and economic
beckgrounds. Through 1t8 mission, the Memorial promotes the presence of different creative
and cultural experisnces that take place in one common city.

Fhiladelphia Community Access Media (FhillyCAM)
SHY Aongtead Street

Fhilodelphia, P& 19106

ZE7.6359.54B1

wWww.phillycam.ong

The mission of PhillyCA¥ is to provide Fhiledelphia reslidents and organizetions with the
opportunity to communicate with each other through the creation and distribution of non=
commercianl medin. Phi11y0AK provides residents and community organizations access 0 media=
meking tools, treining, and opportunities for interaction betwean diverse communitiss.

Fhiladelphia Folklore Frojesct
T35 5. S0th Streset

Fhiladelphis, Fi 189143

2157261106

215.726.6250 fax
www.folkloreproject.org

The Philedelphin Folklore Froject i6 committed 0 paying attention +o the experiences and
treditions of "ordinary" people. Its focus 58 t0 bulild criticel folk cultural knowledge, sustalin
vital and diverse living cultural heritage in communities in the Philadelphio region, and
create equitable procesEes ahd practices for nurturing locel greassroots arts and humanities.



Taller Pusrtorriquenc
£721 Ii. &th Street
Fhiladelphie, PA 19133
215426.3311

2154265682 fax

WWW.tel1Erpr.org

Latinge artists and activists in the North Hensington aren of Philedelphia founded Taller
Fusrtorrigqueno in 1998 . Discouraged by the abeence of outlets for berrio youth desperate to
chennel their artistic talents, Teller's founders crented m community-baéed graphic arts
workshop to provide cultural tFeining alternatives to local youth. For more than three decades,
Taller haf continued +0 be m vitel resource for progress in the berrio and the region. It i8 now
netionelly recognized ab o model organization that uses the arts os o whicle for Social change.
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Hoveamber 2, Novembear @ & November 1& , »

Tongue in Chesk
Featuring Judy Gelles and Nannette fcker (lark (November Z) Amule Shetty, Elizabeth Flend,
and Michelle Myers (Hovember By and Beth Wixon and Candy Depew (Hovember 16}

Biniiis

February 12 - April 30

community Exhibit

Fempturing Leureen Geiffin (LTA "07, ACG 08}, Lorelsi Shingledecker (ACS '10) and Ruth Naomi
¥loyd (LTA '06, WOO '0.3).

(Steel City Coffes Houss)

July & = August 19

A Fertile Ground: Works on Faper from the Oasis Art Center

In pertnership with the Oasis ATt Cemter, an exhibit featuring 24 artists Who Derticipate or
facilitete programming et the Onsis Art Center, including Lesevay grantees Kelissa Ezells [ACC
W07 and Stecey Robinson (ACG "0H).

Beaptember ¥ = Dotober 31

Community Exhibit
Featuring Barbara Bullock (BEA "02) and Ife Nii Owoo (ACG 'OT.
(Ceeches Girl Aice Caf#)

Beptamber 12 = Ooctober 16

Ccommunity Exhibit

Femturing Christine E. Johnson [LTA 07, Genevieve Coutroubls (WoO '02) Lorelel Shingledecker

(ACG "10), and Tonl Kersey (ACG '07).

(Froli Cancer Center) ]
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Detober 14 = Dacamber 16
Tongue In Chesk

Featuring Anuls Shetty (LTA '07, WOO '04, HG '02), Beth Nixon (LTA "10), bex* (LTA '09) Candy
Depew (WOO '04), Elizabeth Plend (W00 '03), Emmy Bean, Judy Gellas (WOO '99), Michells Kyers

(ACE "11), F¥aime Lowe, and Nannette Acker Clark (EDA "0%). Fresented in partnership with

Fhiladelphim Open Studio Tours (FOS5T).

Ouirzach Byvanis
Februa !T_E_ -

Applicant Support Session
(Fhiladelphle ¥olklorse Project)

Feabruary 18

Grant Information Sessions
(Camden County Culturel and Herltage Commission)

April 5

Applicant Support Session
(William Way Community Center)

April 22

Applicant Support Session
(Attic Youth Center)

Hay 3
Applicant Support Session
(Taller Fusrtorrigueno

Juns 28
Annual Community Partner Meat=-up

July 26
Info Seseion en Espanol
(CrEn HoomPCm)

August 16
Applicant Support Session
(Flefisher Art Memoriml)

e e o L L o
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Fabruary 3
Heverberations
A concert fenturing hip-hop, Western clasficel, and nec-punk musiciang, including earthi=fx .
(ACC 07, Ethel Cee (ACG '10), Girls.Dressed.A8.01718. = featuring Camee Dennis (ACG '07) and . :
S8linn Carrers (A0G '08) = and {lan LI (AQG "10, Hosted by Sheine Sheness IBTael (ACG "OB)L R
(The Rotunde, University of Pennsylvania) L

Fabruary 28 o T AR
Leeway Live
An einuel Peading co-presented by Kelly Weiters House ot the University of Pennsylvenia, this 7
insgtellment featured 2010 grantees and aWardiees Banita Cooper (ACE "10), Cetzie Vila)yphonk

(LTA 10, ACS 10}, Lovelel Shingledecker (ACG 10), Monigque E. Hankerson (ACS 10} and Tanji

Gilliam [AOC 10,

(Felly Writers House, University of Pennsylvania)

Oetober 22 s
Autohistoria (ppening reception)

In pertnership with Taller Fuertorrigueno, the exhibition opening of peinting and photography

bY Karta Sanchez (LTATO, ACG '06, WOO '02) and Yeba AMgborale Blay (ACG '10) with pusst artist

Lipelle Thénrd fentured o 1ive performance by Taine AG111 (LTA "08) ¥ Lo Bohde Rebelds,

(Teller Fuertorriguenc)

Hovambar 1

Grantes Showcase

KEulti=digciplinery showecase fepturing photogrephy by Sandra Andine (ACC '089, T08) film by
Ieboreh Rudman (ACG '08), and poetey by CGavin Jutlaw (ACC TO9)L

(MoonBtone Aris Center)

Hovambar 2¢

Leeway Live

An annual reading co-presented by Helly Writers House ot the University of Pennsylvania, this
insgtellment festured 2011 grantees atld awWwardees Beverly Dale (ACC 11, '0E), Debra Wright (ACG
111, '06), Cenne Kurphy (ACG '11), Ondortza Polite (ACGC '11), and Shari Tobias (ACG 11).

(Felly Writers House, University of Pennsylvania)

e
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Workshops & Masher Classes

January 20

Understanding Taxes for Artists

Walter Moyer of The Bottom Line ¥inancial Ssrvices explained the impoct of gronts alld aWards
on texable income to recipients of leeway grants ahd aWards.

January 22

Documenting and Archiving the Artist

In partnersiip with the Philodelphin ¥olklore Froject, medio artist Tioha McClodden (LTA '09,
ACG '07) 1ed this workshop in test prectices for documenting work on £ilm or video.

February 17

Changing the World With Social Networking

In perinersiip with Breod & Roses Community ¥und and The Philodelphin Poundaotion, writer,
artist, and medin technology expert Deanfa Zandt 1ed this workshop covering +he culture of
socinl networking, tactical stretegies for current tools, and 8kills implementing metrice of
BUCCEEE .

March l1&

Using Film a8 & Tool for Social Changs

In pertnership with ITVS Commuinity Cinemae, WHYY, Arts Engine, ond Notionalities Service
Center, producer and director Beth Davenport led this workshopexploring the power of £ilm.

March 24

He:formance — The Body a8 a Social Change Medium

A discussion with three arilsts subverting classical performences along lines of mblelsm,
race, and gender: Himi Kenny Smith (Ameryllis Theatre Group), ¥adine Patterson (WOO 'GE), mod
Hiknoz Tovakolion (Tronsgressions Theater Group, multimedin artist).

March 31

Individusl Artist Marketing Workshop

A panel of experts in the fields of public relations, marketing, curating, and programming,
including Elizabeth Jane Cole and Scott Beibin (Evil Twin Dooking), Kete Watson=Wallace
(enonymous bodies, Artists 1), Hegan Wendell (Canery Fromotion), Aekin Reynolds (Skal Blus
Kedinl and Shellsy Spector (Spector Projects).




April 8

A Guide to National Hesources and Grants for Artists

A workshop led by Dleanor Whitney, program of ficer for externel affairs and fiscal
sponsorehip from Artspive, a program of the New York Foundetion for the Ares (WYLA).

April 1é
Community Transformation and the Video Documentary
A peer=to-peer workshop led by wreiter and filmmekey Valerie Harris (LTA 06, ACC 0T, '06).

May 28 & Juns 11

Working With Wordpress

A two=port workshop led by Leuresn Griffin (LTA 07, ACG "08) on the muts and bolts of setting
Uup your artist webslite using Wordpress.

Juns ¥ & September 1%
cooisl Change Writers Networking Group
A petworking opportunity feoiliteted by Morisse Johnson=Valenzuele (LTA "06).

Baptambar 17

Teach and Heach: Participatory Drama Techniques for Transforming Conflict
Into Opportunity

Theater of the Oppresssd workehop led by Lisa Jo Epstein (ACG "0B).

Dotobar 7
Fundraising for Artists
This workshop presented United Stotes Artists, o new online ecosystem for funding artists.

Deceambar 4

Design Your Own Zine

In pertnersiip with the William Way Community Center, GALAEIL, and hotpotl, this workshop in
zine-making was led by Caladian graphic artists Elisha Lim and Coco Riot.

"I
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Ajm Beach

Alfe Vidich

Amal Myroe & Hunchus
Amanda JOnEEo
Ancren Okorley

Angie Arahood

Ayoka Wiles Quinonss
Ien Singsr

Benita Cooper

Teth Nixon

Carina lomano
Cetlhverine J. (uillmeln
Catzie Vilayphonh
Che Gossett

Cindy L. Turstein
Deodrall Ceidla

E. Kniro Kiles

Ethel Ces

Frtimah Lordn
Frances McElroy
JeMNa 5. Peters=Calden
Jennifer Baker

Feile Dorcdove

Laura Deutch

Lorelel (Herveje) Shingledec ker
Kadnusmite BT
Kartn Sanches

Eary Dewitt

Fendal Polish

Kilenn Velis

Momigque E. Hankersot
Lim.jea

Lfanci Hemeh

.. et it ol e i,

Iiiw Acosto and (818 paloumpls
lisanga A Knight
Pallohi Chakravorty
Glan I

Ra'sleedn Bey

Saica Agoetind

Soro Yossky

Serenn Head

Shannon Muephy
Stephanie "Amma" Young
Takeya Traler

Tanjl Cilliam

Trish Ketzner=Lymeh
Tristan

Vene Jefferson

Wren Warner

Yoba Amgbarals Elay
Yinka Orefidiya

Yowel Shew

Zoye Tets

2009

AM. WeaTeT

Abby Longo
Adrienne Kenton
ARdenoh

Alpha GOBS
Amatus

Angela V. Horwey
BrhaMadia
Borbarn Ann Graot
Eath

Dottty Leatraft
Bewerly Collins-foberts

== S —
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Frendo Dixon Cotteohild
Calestine Wilson Hughses
Charlens Avrcils
Charlotte Ford

Detoarall Rudmen

Iina Desliall

DN Khoael

Elizabeth Costiglione
Erion Vongtons

Eva Agbada

Gevin Jutlew

Gapl Allen

Heidl Semamn

Indel MuriteEetl

Irma Gardner=HaAmord

Janet Goldwater
alld Barbare Attis

Janice "Tawara" Bishop
Tax Feters Lowell
Jaye Allison

Jennifer Turnbull
Jeri Lynne Johnson
JeEas Whike

Joan Kay T. Cardova
alld Kethy Shimizn

Joalm Fragisr Dassnt
Julin Galettl

Leo T. Wetts

Lisa Jo Epstein

Liga Kraus

Lois Fertialdes
Lovelln Calica

Lynn Levin
Eodhusmnites Borm
Ears Alarcdn



Earilyn Kal Jewett
Kary Dewitt

Folik Michel Harvwey
Morgen Hich

lin jee

o Hirlart Lits
Frelena Jean
Hebeccn Davis
Aheshidah Ferry=Jonss
Rick Feely

Hiver Huston

Saldre Andino

Sara dia Ebrahimi
Seral LOWEy

Sekel

Geline CalTera
Ghawn Hunter

Sy

Stecey Noblinson
Husan Collins
SUuEanne FOVES
Tetinle Booolnls

alld Cymende Lewis
TefEn Hicopalo

Tinn Smith=Hrywn
tiofo.m.

Victorious and Krozey K
Wolfie E. Ainwk
Yoneel Shiow

) f“j*::

-l o

Alligon Herris

Ama Schley ond Foyin Schley
Amanda Whittenberger

Amme Young

Ann Maorie Kivk

AV H1it=

Eeth Pulcinellm
EetEy Z. CaBaniab
Eewerly Dels

Caral Finkls

Charing A. Ball
Charlodte ord
Deboral Caiols
Denise Difoseph

Iegi Burnetis

Iegl F. Selton=3eck
Dorothy Golns

LElba Hevim ¥ Vaca
EmikoSugiyama
Eriks Almiron

Lrika Kijlin

afld Julie Goldetein
Erin Howley

Goge Joinston
Germeine Ingrom
Gwynne D.S3ipel

I¥m Sangal nde

Jodl ldeteer

Tulio Kotz

Julicnne Bermstelin
Theodoroplos

Eorm Lalklenr

Erren Lefsbyre=Christon
Eothy Podilla

KoYy Healy

Eeiky Kiynmori
Kimberly E. Rolling
Himyozi=Yvette Smells
Leo T. Wotts

Kogris Voo Vogt

Knin AoEE8T
Karis=Honique Harthol
Kortino G.J. Kortines

Keghonm Williams
and Gigl Noglak

kehret Handefro
FMeredith FoDoneld
Hichele Byra=FoFhee
Kichelle Angela Ortis
T Habsty

liehad Khader

qeadira AJTen
HAebecon Davis

Heness "Oxin" Harris=Hardy
Fike Hawes

Fokd Eowai

Serel LOWEy

Sarah Hclarron
Shayne Sieness Isreel
Shiveanl Selveraj
Shwyien LL

Sliem ATOTER

Gtephanie Yohes

ozl Hash

Telafs THOMeE

Tani L. Klabbaz

Tine Smith=Brown
Ursule Aucker

Velerie Gilbert
Velerie Harris

Velia GUlston

Vi Reo

wWinifred Collier Holkus
Yolande Wisher
Yvonne Lung

ek
AG Quintero
Alexandrin Bringe AlL Bradley
Anula Shetty

Barbara L. Gregson
Tewerly Callinsg=foberts

e
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Coamles Dennis
Cherinm N. Broker
Christine E. Jonson
Dorothy Gordon Wilkie
Eorth=Tx

Elaine Hoffman Wetis
Emiko Sugiyama
Emily liepon

Ife Wil Cwoo

Igpbe]l C. . Debeary
IEyEE Adnms

Ja 8ok

Inmess ¥ells

Jaye Allison
Jemrmine Codk

Jense Alicin Chizick
Jeri Lymne Johnson
Jessica Rodriguesz
alld FoBonl Tmmer
Jovidm J. Hil1l

Joy Esther Phillips Butts
Jay Keys

Jay Rose

Judith Trostone
Julin Gelettl
Eoamealnl Wolmed
Errl Suran

Eetrina Clark
Loumeen Griffin
Lenh Feturall Coasnr
Lili Bitm

Lotnie Crant

Lovelln Celico
Eorio H. Texidor
Korim Tereso Hodriguez
Enrsl Haxwell
Ealiggo Rrallse
Eiohells Fosodns
Kissy Risser

Kisty S0l
Molik Horvey

Yane Kotarteman Ayetoato
Hetelie 0"Hofa

Hineh Harris

Kitn Jalivay

Putery A. Long

Hachel Goffe

Revo HoEmoiern

Sorm Felder

Saral Drury

SpBr Ynom

Susan DiFronio
afd Linde Dubin Garfield

Syivia Coleman
£ilo. M.

Toni Kersey
Trepeta B. Heyson
Valerie Horris
Vena Jefferson
WondEalai Hiube
Willieng J. 0wes

21010167

Ad joe Sims=Copeland
Angela "Sedin” Wetson
Bevwerly Dale

Flenche Eppe

Chelsa L. Olofer
Clarifée T.31igh
Caolette Copeland
Crystal L. Frazier
Ietra fi. Powe11=Wrightt
Dimne Critchlow
Ethel Faris

Felicia Webeter
Gwynine B.Sigel

Irit Aeinisimer

J. E1

Joy Esther Butts
Juanite BEVEELY

Feighia Hutcning
Ehadi ju Shariff

Linda G368

Linus Craykill

Lowelln Calica

Eolin HosEsT

Eoori Karmael Holmes
Korfta Sanches
Eaudeline Swaray
Feligga Talley=Fal mer
Kisin Densm

Kisty S0l

la Tanys Daving Stewart
linna Bookall Agyrirwal
None KorentsMon Ay boatn
Hinma Leslis JoAnn Williame
Fallehi Chakravorty
Fotricia Kolean

Privank Jindal

Goadira Allen

Rachelle Lee Smith

Futh Leomi ¥lopd
Safeltie Ba T

Bannii Crespine=-Flores
Sarah Stefana Smith
SheeNa JOhNes

Shoba SHafMmha

Biyade Cemeciisa
Soledad Chawee=Flumley
Stefoni Threet

Stepiianie "Ammna" Yoing
Taflin IBpnC

Thelmnoe Selton Robinson
Themb! Lange (3i8ta Vayak)
Tina Morton




Tulie Heddiclk
Uva & Coles
Velerie Filbert
VBl Dubois
Zilan Kullas

-
40035
Aighol Shallidal Simmons
Anyte ThoMes
Erandl Jetar
Cormen Rojas
Caral Finkle
CoBsendre Lawier
Chonts Brown
Christine Daffiald
Crystal Jacqueline Torres
Imitbe ToEo
Deo=juan Jhou
ek Shiovel
Deniss Xing
Cwynne B. Sipel
Ham'Diye ¥u
Jome Hesh
Iris Brown
Inmess ¥ells
Jaye Allisa
Judith Trustone
Julis Elaing Cmletti
HOrMaiio HOLO
Loumen Griffin
Mogda Hortines
Eodri Kormael Holmes
Maribsl Lozade-ArFilada
Enrisgn JohneMl=Volensieln
Kary Roth
Minhels Teyoun
Eihalle Jeeeis

Kigin Denes Cole

Yo Tanyd Davins Stawart
Hofin Komente Moo
lancy Bea Miller
Ifinale Cousing

HitF o W. AOBaTLS

Frt Eolao-Radhine
Futience Aage
Sandfn Anding
Serenn Aeed
Sitfiveand Selvaio]
Sonin SenchEes
SuEnnne Fovme
Trine ABI1YL

Tamila A Jones=ldwalipenja
Tina Korton

Tofl Barker

Velerie Horris
Velerie Linkhart
Vanessa Julye
Violete Hivera
Wendy Heown

4 = 5
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Adelmide 5. Paul

Adele Aron CreensTin
Ann Tegnall

Anflo Aubis

Arlae Shetty

Arlens Lowe

Aryeni Kenring

Asptrid Bowlby

Bewerly A CTOBE=SQENCET
Condy Iepew

Chorletto Frown

Deyvn H. Faletos

Debdralt Calolm

Ietarall Fries
Iekoralt SHoval
Ienise Valantine
Dommae Bostock
Dorothy Gordon Wilkss
Elba Feviem ¥ Vooa
Elizateth Dosring
Elizabeth H. Kew
E1lie Brown

Elysa Voshell
Emily Hukler
Emily Sslvin
Erica Z0= Loustall
Gail Eracegivdle
Heatl®er Aailes
Hea Sa0k Kim
Heidl Harr

Heidi Crus

Jackis Hoving
Janet Foldwater
Jennifer Blazinm
JeERica Smith
Ju=Yeon Ryu

Julie York
Juliette Stango
Justyna Badach
Kots Doody
Entherine Hyosjin Yoon
Kathryn Pannepacker
Eathryn Tebords
Fatis Haldwin
Latinis Aoa=Hixon
Liga Humh

Lois Eliss Herbine
Lynn Rilay

Lynne Levin

Eadi Distefano
Megan Eridpe
Mat-T1ing Hom

"I




Melissa Puts
Kirhaele E. Tantood
Mirhelle Gosterboal
lianoy M. Sopity
lanoy W. Weight
Hathalie ¥, Andereon
Lieilae Fun

(momile I¥ebunmi
Faméls Jean Cole
Fatrinia J. Goodrich
Potil Dougharty
Fenelope Fleming
Hoin Harris

Haguel Montille Higring
Rokd Kowal

Ruth Wolf

Salldia Webey
Sherynd'Hara
Smito Rad

Sondre Blanthard
Sumi Meeshime
Susan Jk

Tally BErenfan

Theresa "Indipens" Goskin

Veletn Vanoza
Vivian Appler
Vivien Cresen
Yu Wei
Yvomne Loty

ADn3

Amonda Killey
Amnnda Tinker
Andrew Clearfisld
Anne Saidman
Anne=Moris Hulgrew
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Borbare CREgECm
Cayal Towerniclky
Cothleen Joken
Cheryl Hess
Clerity Hoynes
Danicle StraWmyer
Deidre Murphy
Elizmbetii Fland
GloFie Kleiman
Tana Stanger<Hoss
Iome Hesh

Iris N. Brown

J.C. Todd

Jamis Merwin
Jenrifer Ievoninn
Jenrifer Mocdonald
JegRicn el lacawe
Jodi Netear

Jogie Bmith

Joy Peasley

Julim Grafacki
Kol Miyamort
Lalfe WolEol
Libby Saylor

Liz coldbarg
Larens Cary

Lymne Allsn

¥aria T. Rodrigues
Eonrlaonne Beretein
Eortha Holonald
Eortine Johneon=illen
Eary DeWitt
Kianhells Helto
o1y Loyton

Eyro Bazell

lindin Hironake
Hiohale CaMlBd
icale Cousinsmil

Frtrioio Coodrch
Etricia Tralb
Frille Winokuy
Hocl®]l Cankor
Hoin Harris

Hobin Black

Futh Leomi ¥loyd
Sorp Sbeals

Saral HCEansansy
Sereh Ewerling
Sharon Kotz
Shavon Mullally
Sharof White
Susan AbullcWa
Susan Fenton
Susan Kages
Teresn Lao

Tofl Shapiro=Foim
Wendy Univer

Won Jung Chiol
Yvonne Chism=-Feocs

et -
A4
—
Adeloide Poul
Adrienne Stolsk
ABtrid Bowlby
Borbora Botking
Eorboro Bullock
Cotzis Viloyphonh
Celests Storitn
Christine Meck
Oolleen Quinn
Deborak Staln
Dorothy Willkds
Ellen K. Rosenholtz
Emily Eeown
Cobriells Kohler
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Ganpevieve Coutroutis
CGifip KeZanictka
Heptlhey Aoiles
Helen Cahng
Janetbe Hough

Joan Flotoh ko
Eoren Fogarty
Frigtin G. Goddard
Leal Stein

Les Ann Etzold
Lise Fundsrberg
Lois Herbine
Lynette Kager
Ealkia Kokuyamba Lydia
MoFto Sancies
Eprthno KeoIms
Fegan Eridge
Feling HommeT
Kithells 1Apeon

Lim Tarmyd Davins Stewart
Hmdine I, Pattereon
Hachel Stecler
Hebeknl Wostrel
Hokd KoWei
Sofalttiio Ba e
SoMmafttie SIMpPEon
Sndre Blenthaid
Susan Banlk

Tofaf Hl=1IETEr
Tallis Ifaat Hyman
Tara GOings

Tereson Jaynies

Tiflo Fretcinle
Tina Davidism
Valentine Aprile
YTukie Kobe)eEhi
Z0oe StrellEs

&3
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Amy 5.F. Ians

Andren Clearfield
Anpgela Watsom
Anne=Karie Hulgrew
Arden KnbBs

28]in Helsmel

Deisy Fried (3 grants)
Debdralt Calolm
Iweidra Greenlenf A11om
Eurhi Jones

el Willoos

Ju3. Todd

Jeprmne Obbard
Jenrnifer Macdmiald
Jody Bweltmer

Joy A. HeaRlay

JUl e TOpEs

Julie Coopar=kratrik
Julie Stretion

Earan Stons

Les Ann Etzold
Lenny Daniels

Lige Sewnll

Ligketh A. Pelene
Iynda & Hlack
Kofde Hartines
Karilyn Holsing
Kary Legats Foownell
Melisn CalTimniln
Kishelle Oosterbomm
Kytil! Jafafinethan
Hodis Hirohaka
lfancy Lewis

Ifioale Greaves
lEinga 0. Ketzger
Fameln Sutton

FPotricio Greiiam
HAachel Cantor
Homi S1lotdda
Shannotl Beseer
Shprian LE
Theregn CrBlEin
Toni Brown

Tont Vendenrreift

20099
—
Alfoe Anstin
Alfoe Ol

Amy Novalk

Anda Tubinskis
Andren Lyos

Ann Hopleins Wilson
Anndes Hockman
Arden KaBE
Caralyn Healy
Carrie Pattersosn
Charlotte f. Schats
Defa SUnshine
Dimme Busden

IDonNe Delton
Elizabeth Dosring
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